
How Composers Write across Contexts: 
Teasing Out Conditions for Transfer



HIGHER EDUCATION IN THE US DURING THE LAST 30 YEARS

relevance->engagement->participation

• Students’ lives have a relationship to 
the academic curriculum

• Students find the academic tasks 
worth more than a grade

• Students grow into expertise by 
behaving as experts



•Prior Knowledge

•Novices and Experts

•Mental Maps

•Contextualized Practice

•Explicitness

•Reflection





Perkins and Salomon’s Conditions for Transfer

Thorough and diverse practice

Explicit abstraction

Active self-monitoring

Arousing mindfulness

Using a metaphor or analogy



a new context signals the potential 
for transfer, an adaptive, dynamic 
process through which a writer 
repurposes what s/he knows and can 
do for a new task in that new 
situation/context

Theory of Transfer from Writing Studies 

--DePalma and Ringer’s adaptive

--Hayes’ dynamic

--Wardle’s repurposing



It seems like every semester I take at least one cool 
class and I get so pumped about the class-you 
know, really wanting to apply what I learned. But 
then I go into another class the next semester and 
the teacher is saying exactly the opposite of what I 
learned the last semester-and then I focus on the 
new class. It never seems to end. 

EXIGENCE FOR THE TEACHING FOR TRANSFER CURRICULUM

Process Works: Is Process Enough?

Do Students Have Enough Conceptual Knowledge?



Teaching for Transfer

KEY TERMS—
READING, WRITING, ANALYZING

REFLECTIVE CURRICULUM: 
READING, SHORT ASSIGNMENTS,
e.g., What did you learn
about genre from this writing task? 

THEORY OF WRITING

THREE CLASSES FOR COMPARISON







Theory of Writing

Reflection-in-
Presentation

Cumulative

Made Knowledge



Perkins and Salomon’s Conditions for Transfer

Thorough and diverse practice

Explicit abstraction

Active self-monitoring

Arousing mindfulness

Using a metaphor or analogy

And for Writing

•A Theory

•Valuing and A 
Future

•Modification 



Condition One:
A RHETORICAL THEORY OF WRITING

through key terms



Older Terms
Invention
Drafting
Revising
Editing
Reviewing
Re-drafting
Polishing
Publishing

Newer Terms
Rhetorical Situation
Purpose
Genre
Audience
Reflection
Discourse Community
Context
Knowledge

key terms for writing



ASSIGNMENTS

“In writing the dialogue and the expository
paper on WWII I saw the effects of genre. 
The effects were very distinct because the 
topic of the papers was the control.“ 

the metaphor of control











Condition Two:
The Future (Is Now):Knowledge to Go

Hakel et al.
Hilgers et al.
Robinson and Tolar Burton
The Meaningful Writing Project

Genre
Audience
Time and Participation





Academic Discourse Communities



Concurrent Transfer



Condition Three: “Conditionalizing” Theories of  
Writing

Modifying Terms for Interior Design



7. CONTEXTUALIZED PRACTICE IN MULTIPLE SITESCOGNITIVE AND SOCIAL APPRENTICESHIPS

AUDIENCE BECOMING REAL IN CO-CURRICULARS

the importance of roles, 
reiteration, and reciprocity

Cognitive Apprenticeships Social Apprenticeships



Write to contributors
Create social media
Host f2f events
Upload artifacts
Curate exhibits



Roles and Reciprocity in Bible Study



TRANSFERRING FROM MARKETING FOR A PITCH



Unlike web sites and papers on topics I enjoy writing about, I 
found writing my resumé to be dreadfully boring and 
uninteresting. Consequently, I can honestly say that I just threw 
my paper together without much thought. However, later in 
the year I found myself having to assemble a real resumé for 
several internship opportunities. I went back to the resumé I 
created for the first paper and realized that, rhetorically 
speaking, it was not suited for the position I was looking for. So 
I went back to it and re-designed it, this time using my 
enhanced understanding of rhetoric to make a better argument. 
As you can see, this version of my resumé is far more visually 
appeasing and better organized. 

To an employer looking for interns, this resumé not 
only fits the job description better but the added 
visuals dramatically increase my ethos and hints at 
other talents in addition to programming.



PROCESS



But Nothing is Perfect . . .

Blogger2500 reviews of books
StudentReview of literature

The perceived connection is unhelpful: 
“the connection hasn’t provided [her with] 
substantive ways of dealing with the 
challenges of a new context and new 
genres” (75).

Static transfer









1.  Ask students what they can bring forward and how
they can use what they are learning about writing 
(FACTS; CONCEPTS) and about how to write 
(PROCESSES).

2. Identify the big WRITING ideas and have students 
work with them: what do they do with them?

3. Ask students to compose “in twos”: genres, audiences,
media.

4. Ask students what they learned (aka, to reflect) in 
such composing: share answers for community learning.

5.  Design for reiterative practice: reiteration, roles, 
reciprocity.

What This Means: For Teaching …



What This Means, for Research …

A Theory: The Uptake of the Curriculum isn’t 
100%. How Do We Change That?

A Future: How Do We Help Students Imagine 
Possible Futures? How Do We Learn Enough 

to Help Them Do That?

Conditionalizing/Modifying: How Do We Help Students 
(1) Understand the Time Needed to Develop as Writers, 
(2) Participate in Both Cognitive and Social Apprenticeships, 
(3) and Reflect Meaningfully on Them?



How Composers Write across Contexts: 
Teasing Out Conditions for Transfer

thank you!


