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Yeats studies have been curiously defensive against the use of contemporary forms of (literary) theory. Text edition and biography have been major focuses of research, new studies in prosody have thrown a new light on much of  his poetry. And as W.B.Yeats was a cultural nationalist, whose first aim was to “offer models” to help form an identity for this new nation state it is no wonder that many scholars focus on the political-historical context in which his work came into being. E. Cullingford combines this approach with an interest in gender studies (2006). But whichever the method used, all scholars agree that Yeats was primarily a theatrical poet, and indeed his development of theories on man’s “internal scene” and his “mask practice” underscore the importance of the performative element in his work. 
Because of Yeats’s focus on the mask, which is linked on the one hand to his ideas of man’s “psychic system” and on the other to the necessity of a national theatre that should ‘organically’ grow out of the interactions between people’s psychic systems, my approach will be psychoanalytic, and I will more specifically discuss the phenomenon of hysteria, which was a focal point of interest in the 1890s. Not only were the many forms of histrionic behaviour part and parcel of the New Women’s scene (cf Charcot’s clinic in Paris, Sarah Bernhardt’s new body language being spread through European theatres and beyond), but Freud and Breuer’s research into hysteria (published in their Studien über Hysterie in 1895) founded the science of psychoanalysis, which terms developed greatly throughout the 20th century. It is the results of this development, the refinement in the views on hysteria, as brought about by L. Israël ( 1984), I. Veith (1986), P. Verhaeghe (1987), Nestor Braunstein (1990),  Borch-Jacobsen (1990) E. Showalter (1997)  et al, which help us to elucidate the hysteric structures in Yeats’s representation of the political and artistic women of his time, thus reconfiguring some questions pertaining to the definition of “the New Woman”. 
